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of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

of structure and elaboration, and, of course, the idiosyn- 
cracies of their authors are frequently displayed. The aim 
has evidently been, in all instances, to write something 
superior to the trashy shop ballads which, for too long a 
period, were regarded as the best that we could produce in 
the way of song writing, and the result is a series of which 
no musical people need feel ashamed. It would occupy too 
much space to describe each composition separately, and 
we shall not make any odious comparisons, but to vocalists 
of every sort we commend the volume as in the highest 
degree worthy their attention. Its attractiveness is 
enhanced by a frontispiece in Mr Frank Dicksee's best 
manner, representing a young girl playing a two-manual 
harpsichord. 

Novello's Paltish Choir Book, Nos. 76-85. 
tNovello, Ewer and Co.] 

THE standard of excellence maintained hitherto in this 
useful publication shows no falling off in the ten numbers 
recently issued. The simple harmonies to the Apostles' 
Creed, monotoned on F, by W. Staton (No. 76), will prove 
useful to organists who do not possess the gift of extempori- 
sation. No. 77 consists of an extremPly unpretentious 
setting in chant form of the Magnificat and Nunc dimittis 
from the accomplished pen of Mr. C. Lee \Villiams. The 
version of the same Canticles by G. J. Bennett (No. 78) 
was composed for the Sunday evening choir at St. Paul's 
Cathedral, and, though not in chant form, is based on one 
theme, constantly repeated, with varying harmonies. 
No. 79, Magnificat and Nunc dimittis in E flat, by the 
Rev. A. W. Hamilton Gell, is more elaborate than any of 
the foregoing though written in ordinary four-part harmony. 
The composer indulges in startling transitions of key and 
his service is decidedly modern in character. More settings 
of the evening Canticles have to be noted. Mr. Charles 
Wood's version in E flat (No. 80) is flosving and melodious 
and alternately in unison and four-part harmony. Mr. 
Charles Macpherson's in F is described as in irregular 
chant form, but there is little to distinguish it from an 
ordinary plain service, and within its modest scope it is 
noteworthy for musicianlyfeeling and general effectiveness. 
Another setting in E flat by the same composer (No. 82) 
is distinguished by similar qualities, but is, on the whole 
lighter in style, being throuhout in triple measure. 
No. 83 is a Te Deum, by Arthur W. Marchant, in E flat, 
quiet in tone and written in the old-fashioned alla breve 
measure. No. 84, Benedictus, in the same key and by the 
same composer, is similar in character, and, of course, is 
intended as a companion to the previous number. The 
last of the series, a Benedicite by B'. G. Wood, is in one 
respect somewhat peculiar. The composer gives us four 
double chants, the first in D, the second in G, and the 
third and fourth in C. These are in three-two measure, and 
are all pleasing, especially the second, which is very melo- 
dious. The Gloria Patri, in which duple measure is used, 
1S also eSective. 

Novello's Octavo Anthems, Nos. 359-37 I. 
[Novello, Ewer and Co.] 

THE first six of these Anthems are from the pen of 
Frederick Brandeis, and are entitled " Hymn Anthems "- 
that is to say, something between a congregational hymn 
and a composition intended for choir only. They are 
sweet and flowing, and it is easy to imagine that in 
places where congregational singing is encouraged and 
cultured they might be rendered with heartiness by the 
entire band of worshippers. No. 365, " Sing, 0 Daughter 
of Zion," by Dr. William Rea, is a vigorous full Anthem 
for four voices, with some vigorous f?olgAtO passages. No. 
366 " Ho ! everyone that thirsteth," by J. Maude Crament, 
is intended for mission services, and is studiously simple, 
the composer seldom even glancing beyond relative keys. 
In its unpretentious way, however, it is to be commended. 
No. 367, " The Lord is King," by H. J. King, opens in the 
style of a military march, but subsequently becomes more 
church-like, though throughout the writing is free and 
unconventional. A tenor soloist is required. No. 368, 
" Christ is risen," by J. Maude Crament, is of course an 
Easter Anthem, solid and devotional rather than brilliant. 
No. 369, " Sing, 0 Heavens," by T. Tallis Trimnell, 

begins and ends with broad dignified choruses, between 
which is a brief but expressive tenor solo. No. 370, 
another Easter Anthem, " Christ, the Lord, is risen to-day," 
by Rev. E. V. Hall, is melodious but hymn-like in its 
simplicity, and may easily be learned alike by choir and 
congregation. No. 37I, " I will set his dominion," by 
Horatio W. Parker, is for Christmas or general use. It is 
modern in feeling and is written with much boldness and 
freedom of style, as an instance of which it may be 
noted that the first and last chorus in A flat are separated 
by a " verse " or quartet in G. 

Highland Ballflblfor Violin (Op. 47, No. I)- Tzoo Pisces 
for Violin (Op. 47, No. 2). By A. C. Mackenzie. 

[Novello, Ewer and Co.] 
FOLLOWING UP the striking success he achieved with his 

" Pibroch," Dr. Mackenzie has now given us another com- 
position, avowedly Scottish in character, and almost of 
equal importance in length and general significance. The 
Highland Ballad is an extended piece commencing and 
closing in D, Lc11to, 4-4 measure, but with the major portion 
in 3-4 time, Andanti7z0 cst7ressivo. Alternately tender and 
passionate, the music is throughout strikingly uncon- 
ventional, the characteristic turns in the melody being 
associated with modern and frequently beautiful harmonic 
progressions. Though not strictly in sonata or concerto 
form, the Ballad is symmetrical, and it need scarcely be 
added that the solo part shows consummate knowledge of 
the techoliq7le of the violin. The two pieces are entitled 
respectively Barcarolla and Villanella, the first in G minor 
and the second in G major. They are both equally remark- 
able for freshness in phraseology and what may be termed 
breezy unconventionalitT, united, of course, to perfect 
musicianship. The Villanella is irresistibly catching 
and is certain to become a favourite piece in the repertory of 
violinists. It should be added that the pianoforte part in 
Dr. Mackenzie's compositions is not merely an accompani- 
ment, but is intrinsically interesting, being full of musicianly 
touches. 

Nosello's Short Anthems, Nos. 38 and 39. 
[Novello, Ewer and Co.] 

The first of these, " God so loved the world," by 
Matthew Kingston, is described as being s' for Trinity 
season, or for general use." It is an extremely pleasing 
and expressive little composition in one symmetrical 
movement, three-two measure. The succeeding Anthem 
" O ye that love the Lord," by J. W. Elliott, is equally 
simple and almost equally attractive. The unusual cadence 
at the climax is very effective. 

begins and ends with broad dignified choruses, between 
which is a brief but expressive tenor solo. No. 370, 
another Easter Anthem, " Christ, the Lord, is risen to-day," 
by Rev. E. V. Hall, is melodious but hymn-like in its 
simplicity, and may easily be learned alike by choir and 
congregation. No. 37I, " I will set his dominion," by 
Horatio W. Parker, is for Christmas or general use. It is 
modern in feeling and is written with much boldness and 
freedom of style, as an instance of which it may be 
noted that the first and last chorus in A flat are separated 
by a " verse " or quartet in G. 

Highland Ballflblfor Violin (Op. 47, No. I)- Tzoo Pisces 
for Violin (Op. 47, No. 2). By A. C. Mackenzie. 
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FOREIGN NOTES. 
THE number of operatic works produced at the Royal 

Opera of Berlin during the past year amounted to forty- 
nine. As regards the number of performances accorded to 
individual composers, Wagner was, of course, facile prialcey5s 
with seventy representations of nine works- Mascagni 
coming in second with thirty-three performances of the one 
work by which he has so rapidly gained popularity- C. M 
von Weber being third with twenty-eight performances; 
including twenty-two devoted to his otherwise rarely- 
heard " Oberon." 

Tschaikowsky's opera " Eugene Onegin " was announced 
to be performed, for the first time in Germany, last month 
at the Hamburg Stadt-Theater. 

A series of " model performances " of opera, ranging 
from Gluck to Wagner, is to be given from July to Sep- 
tember next, at the Coburg Court Theatre, under the 
auspices of the art-loving Duke Ernest, and under the 
direction of Professor Julius Hey. 

Baron Franchetti's opera "Asrael" was performed last 
month, for the first time at Munich, where, however, it met 
with but moderate success. The work was also produced 
last month at Dresden, Gotha, and at Prague. 

Anton Rubinstein, who but rarely plays in public now 
will give a Concert this month at Berlin, in the course of 
which he will play his own Pianoforte Concerto in E flat 
major. The proceeds are to be devoted to charitable 
purposes. 
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